Haftarah for Shabbat Zachor (1 Samuel 15:1-34) 
based on the translations of 
Robert Alter, Aryeh Kaplan, Stone Edition Tanach, JPS, Jerusalem Bible, New English Bible, New King James Bible 
modeled after the recording in Navigating the Bible IT. 
https://bible.ort.org/books/haftarotd4.asp?action=displaypage&book=6&chapter=15&verse=1 &portion=75 





(15:1 — Sephardim only; Askenazim begin with v. 2) 
15:1 [Then said] Samuel to Saul, “f [have been sent] by YHWH [to anoint you] as king [over His people} — [over Israel]. 
[Now therefore] hearken to the mmessiee (kol) of the words of YHWH. 
2 | This is what] says YHWH Ts vaot Ghe Lord of Hosts): ‘I have taken note] [of the ao that was done by Amalekyon Is Israel: 
[how he set] ea hing [on the way], [as he was coming up] [from Egypt]. 
3 [And so now, £0 = strike him down—[do battle with Amnalet [Utery dese] [all that is his]. Have no mercy, [upon him], 
[but put them to death] [from the men| - the women} from children to infants, from oxen to sheep, [and from camels] to donkeys’ 
4 |So he called forth} — —Saul Siiitioncd4hé people, [and assembled then}| at Telaim: two hundred thousand footmen 
\and ten deuandaen of J udah. 
5,And Saul came;to the city of Amalek and lay in waitin the wadi. 
6 [Then Saul spoke] Le words} — [speaking to the KeniteS, : ‘(You must ran Depart, and go down from the midst lof the Amalekites], 
[lest you be brought dean [with them]. [For you deed [did acts] of kindness to all the children of Israel Renee they came up| from Egypt.” 
\And so withdrew the Kenites,from ae 
7 [And Saul struck down] ace Hfrom Havilah| [all the way] to Shir, [a place which was]@ on the border of Egypt. 
8 [He managed to kplan King of Amalek, sy hi [and all of the pep he destroyed a the sword. 
9 [But there were spared ‘by Saul and by His ee [both Agag himself] aa the best [of the flocks of sheen] and the oxen, 
[the fat ones* | [the young anes): [and all that was good]. Chey were not willing, [to destroy them]. *reading mishnim as shmenim (fat ones). Cf, Alter 
[But all the possessions] that were vile and worthless), they destroyed utterly. 


an 
10 | Then there came] the word of YHWH to pamuel Sayings 
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15:11 “[I now regret] [setting up] Saul to be king, [since he turned back] [from following Mel, [and My words] [he has not] nupted: 
This angered Samuel, and he ai out to God (YHWH), [all night long]. 
12 [And he rose early }— ae: got ve to meet with Sal the » mgming. 4 But Samuel was told [the following words]: 
Saul has gone] to Cal and there the set up] | for anaele a monument (yad). 
[Then he turned] [and continued Sali [and he went down] to Gilgal. . 
13 When aa Carne 40 Saul, [then Saul spoke] [to him}, rand Saul esttuined|: 
“Blessed be you to YHWH! {Indeed I have fulfilled the word of vw. “ 
14 And then [spoke Samuel], “And what is thigh ithe sound of sheep—this bleating;—[in my ears]. 
and the sound of oxenvhe lowing sound. [that I hear]?” 
15 And answered Saul, “From the Amalekites| [they Bae brought them], becduse [they were spared] by the peoplée— 
the best of the sheep - the oxen—xin order to sacrifice to YHWH your God, [and the pu of them] we destroyed. 7 
16 IThen said] Saniael to Saul, “Wait and I [will tell you] [the words ite I have heard]— 
that [were in fact spoken] [by eHWH) me me] this night." sca Saul said to him, “[Speak the words].” 
17 Then said Samuel, “(Even if it is Sie that small oe may be] [in your own eyes], 
[you were made head}o of the tribes of Israel, yee you not]? | Yes, you were anomie [by YHWH] [as the ame [over Israel]. 
18 You were sent = YHWH,on a mission, [and God said to youl, 
‘Go, [and put under the ban] the sinners—the Amalekites, [and do battle against theni], [till you have completely [wiped them ous 
19. And why did yr not heed,the voice of ee [but you pounced ox the spoils, and did what was ae the eyes of vHWH?” 
20 And replied Saul ye these words of Samuel], “{T did in fact] heed the voice of YHWH: [I did go on] [the way on which] I was sent by sey 
[Indeed I did one back]Agag the king of Amalek, [and the Amalekites [I put under the ban]. 
21 [But they took]— [the people themselves] [took from the spoils] sheep and oxen,: the pick [of the things that were banned], 
[to make sacrifice Kto YHWH 20u Godyat Gitgal e 
22 Then said (Samuel to Saul “Does God (yHwH) | delight [in burnt offerings | and sacrifices, [more than heeding] the voice of YHWH? 


7 
[More so} i is the heeding than sacrifice, ae [Better Heaton than the fat of rams. 
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15:23 [Indeed like] [the sin of divination] i : rebellion. Like the worship (‘aven) of idols,is ccnanee: 

[And now cca as] peu have rej jected] the word of YHWH, [God has rejected you] [as ie mang)" 

24 Then sdid Saul to Saraiel: “IT have sinned]. Sar I went against the voice (pi) of YHWHy, [as well : your word), 
because [I did ea the people, [and I hearkened| [to their voice]. 
25 fAind sO now idores, I pray), my sin, [and come back] | with mé], [that I may bow oom) to YHWH.” 

26 |And replied] Sauiiel to Saul, “TT will not return | [with you], 

[since you] have rej ‘ected the word of YHWH [and you’ve been Canes by God (vHwH) fi from being king,over |srael. = 

27\As Samuel turned Bene to 89, Saul eer the hem of his baa [and it tore]: 

28 [Then there spoke] to him (Samuel, saying], Tom away by YHWH [is now the kaneshtp | lof Yisrael] from you, | this day]. 
[He has given it] [to your fellow eS who is better than yous 

29 Moreover [the Eternal One] of Israel does not ee He] [does not relent), 

[since indeed] not [a human being] lis he], [that he should relent]. 2 

30 [And Saul sai] “TT have surely sine [And therefore ant [do show ne [honor, I play 

before the elders of my people,[and before] Israel, [and come back] [with me], [that I may bow down] to YHWH your God.” 

31 [see note below] But Samuel turned pack om following Saul Saul went to worship by YHWH. 

32* Then said [Sainue these words], “(Bring forth| to me {A gag rking of Amalek!”, [and he went] [to him|—Agag, [with mincing steps]. 

And [thought Agag], “(Surely it is past] the a of death. *Following Alter 

33 And then said Samuel, “I Just 4s]: childless [you made sista. [by the swotdlce so too childless among women, [shall be your mee: 
[So he cut him down]: [Samuel hacked} [Agag into pieces] before YHWH,at olet 

34 Then went Samuel ;to Se [And as for Saul], [end melody] he went up to his home,in the town of Gib’ath-Saul. 

Robert Alter’s note in ‘The Hebrew Bible’ on I Sam 15:31: 

Samuel turned back from Saul”. All English versions render this, erroneously, to indicate that Samuel nevertheless accompanied Saul to the sacrifice. But the expression “turn back with” 
(shuv ‘im), as in v. 30, and “turn back from [literally, after]” (shuv ‘aharei) are antonyms, the latter meaning unambiguously “to abandon”. (It is precisely the latter idiom that we 
see in God’s condemnation of Saul in v. 11). Samuel is completing his rejection of Saul here by refusing to accompany him in the cult, shaming him by forcing him to 


offer the sacrifice without the officiating of the man of God. 
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Len Fellman’s English readings with tropes 


The purpose of this project is to translate THE SONG OF THE TORAH into English. 


I work by comparing as many as ten English translations of a pasuk and creating a cantillated English sentence that sounds as much as 
possible like the Hebrew. They follow the Hebrew as closely as possible, word for word and trope by trope. The English language has an amazing 
flexibility, making it possible to make the English word order match that of the Hebrew quite well, allowing for some “‘poetic licence”, and some 
willingness on the part of the listener to be “carried” by the melody more than by the English syntax. The translation needs to sound good when 


chanted, but not necessarily when spoken or read. 

Unlike most translations, these “‘transtropilations” are not intended to be a substitute for the Hebrew. On the contrary, they are meant to 
provide a “window” into the Hebrew text and its musical expression. My ideal listener knows enough Hebrew and has enough interest to follow the 
Hebrew in a bilingual text while the /eyner is chanting the English version, to bring the Hebrew text to life, both verbally and musically. For this 
purpose I use exactly the same tropes in the English as in the Hebrew (almost always on the corresponding English word). 


The texts can be used to do consecutive translation, i.e. leyning a phrase in Hebrew, followed by the corresponding phrase sung in English. 
Some of my recordings demonstrate this. I do this frequently when leyning for groups that either know little Hebrew, or that don’t have a chumash in 
front of them. 


I favor literal translations (e.g. “cut a covenant’) to call attention to Hebrew idioms, and towards simpler (even if less accurate) words (e.g. Ex. 
12:7 “beam above the door” rather than “lintel’’) to be easier to follow. If my readings provoke a discussion of the Hebrew, I consider that as justification 
for using less-than-idiomatic English. I try to find just the right balance between “‘literalness” and “‘listenable-ness”. A primary goal is throwing light 
on the Hebrew syntax. 


In order to adapt the trope symbols to a left-to-right language like English, I reversed the direction of the trope symbols: 
; C \ >) ee 
mercha tipcha munach tevir mapakhor yetiv kadmaorpashta geresh gershayim telishakatana  telisha gedola 
XQ 7 L . > 
(Generally speaking the conjunctive tropes such as mercha, munach, mapakh, kadma, and telisha katana “lean toward” the words they “conjoin” to, while the 
disjunctive tropes such as tipcha, geresh, gershayim, and telisha gedola “lean away” from the words that follow, so as to create a sense of separation.) 


The trope symbol is normally placed under the accented syllable, unless it is a pre-positive accent (telisha gedola, placed at the beginning of the word 
or phrase) or a post-positive one (telisha katana or pashta, placed at the end of the word or phrase). 

The Hebrew text frequently puts a makkeph (which is like a hyphen) between words in order to treat them as a single word to be chanted. I 
use a different system for English: If an entire English phrase is to be chanted to a single trope melody, I place it between grey brackets, as in this 
phrase from the Book of Lamentations: 

[clings to her skirts | 


The Jeyner is invited to fit this phrase to the Eicha “trivi’1” melody in whatever way seems most natural. 
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As a variant of the “grey bracket” device, I indicate pairs of tropes by “wrapping them around” the phrase which have the combined melody: 


mercha/tipcha kadma/geresh (or: azla, etc.) mercha siluk 
Renew our days, She weeps bitterly’ \a fire-offering to ood 


Again, the leyner should decide on the most natural way to fit the phrase to the combined trope melody. 


I put words in gray which I consider essential but which don’t strictly match the Hebrew. I also “pad” some phrases with extra words in gray 
to fill out a musical phrase nicely. Different trope systems vary widely in the length of the musical phrase used, so the words in gray may or not be 
used depending on the leyner’s cantillation system. In particular, the tropes tdisha g’ dola (Q), legarmeh, metigah-zakef, and pazer vary widely in the 
muscial phrases used for chanting. (And please indulge me in my whimsical treatments of shalshelet.) 

“Metigah-zakef’is a special trope combination which can be recognized by a kadma and a zakef katon appearing on the same Hebrew word 
(again, a makkeph makes two words into one). (There are several examples in Genesis 18 & 19, beginning with 18:16). I indicate this by placing the 
corresponding English phrase in grey brackets: 


Take héed take care for yourself 





In some trope systems (viz. cantor Moshe Haschel in “Navigating the Bible IT’) this is given a distinctive melody—I add extra syllables to fill out 

the musical phrase (as in “take care” in this example). Haschel’s system also chants the trope munach as legarmeh more often than other systems do. 
I don’t write a single word of translation without first hearing the melody of the phrase in my mind, following one of two trope systems: 

The one by Portnoy and Wolff (The Art of Cantillation) or the one by Joshua R. Jacobson (Chanting the Hebrew Bible). 


I transcribe the name "11" as YHWH (in small caps). I almost always chant this as yud-hey-vav-hey, which I have discovered fits marvelously into 
several of the trope melodies. But of course the leyner can choose to pronounce it as “God” or “Adonai”. 


Warning on the Hebrew text: The text I use for the English trope system is from Aryeh Kaplan; the Hebrew text I display is from Wikisource. 
Occasionally (but rarely) a phrase will use different tropes in the two systems. 





The English translations I mostly use (besides several scholarly commentaries) are the following: 


Aryeh Kaplan, “The Living Torah’ (1981) (also my source for proper names & transliterations) 

Richard Elliott Friedman, ‘The Bible With Sources Revealed’ (2003) 

Everett Fox, ‘The Five Books of Moses’ (1997) 

The Stone Edition “Tanach’ (1996) 

JPS “‘Hebrew-English Tanach’, OQ" Ed. 2000), along with Orlinsky, ‘Notes on the New Translation of the Torah’ (1969) 
Robert Alter, “The Five Books of Moses’ (2004) 

Commentaries in the ‘Anchor Bible’ series 

Rotherham, The Emphasized Bible (1902) 

The Jerusalem Bible (1966) (also my source for topic headings) 

The New King James Bible (1982) 
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